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Digital Memory Projects: Composing A Review 

An essential objective of this course is to practice the critical appraisal of digital memory projects. To this end, you will team-up with 2-3 classmates to evaluate a total of three projects for the semester. You may also work alone. Here is the suggested list for you to choose from.
You will write and edit your project reviews collaboratively in this Google document. At the end of the semester, we will publish all reviews in Manifold as an open guide for anyone interested in digital memory projects.
Resources
· Miriam Posner's video "How did you make that?"
· "Precepts" to evaluate and develop digital projects, prepared by Roopika Risam, her colleagues and her students.
· Digital Memory Project Reviews. A collection of reviews written by Digital Memories students in Spring 21 and Spring 22. 
· Style and content guidelines prepared by Brianna Caszatt, who curated the collection in Spring 21.


DIGITAL MEMORIES MANIFOLD PUBLICATION (VOL.3)
The Ethics of Care in Collaborative Knowledge Production 

· Proposal / Timeline (by Patricia and Majel)
· Review Guidance Questionnaire (please revise reviews by April 4)
· Positionality Statements (add to doc by April 18)


[bookmark: _hrcw594uyhk3]R.C. 
[bookmark: _natlxiz2p3wn]akaKURDISTAN 
Reviewed by: R.C.
Review started: February 12, 2023
Review last updated: February 12, 2023
[bookmark: _lvzk6fvwopjy]Site Links
· https://www.akakurdistan.com
· https://picture-projects.com/project/akakurdistan
[bookmark: _pw40pq5elhrd]Data and Sources
· Archival Photos from private collectors, family collections, and national archives 
· Archival text from diaries, letters, newspaper, memoirs, telegrams 
· Interview Transcripts 
· Quotes from Books (Kurdistan: In the Shadow of History) 
[bookmark: _kcer0e2kyzvn]Processes 
· Zine-style visual that combines archival photos and text 
· Mapping 
· Timeline 
[bookmark: _yc49533c5jby]Presentation 
An interactive website that allows user to engage with this archive in three ways:  
1. Explore (Use map and timeline to engage with archival photographs, text, and stories)   
2. Identify (Provide context to unidentified photographs discovered during research) 
3. Contribute (Submit images and stories to become part of the archive) 
[bookmark: _goep2g3jmza8]Digital Tools Used
· Unable to identify
[bookmark: _u5aolpmhjguk]Languages 
· English and 3 other languages
[bookmark: _r75wuns8vnof]Review 
This web-based project aims to create a digital space to create and engage with Kurdish people’s collective memory. There are 20 million Kurds scattered around the world—they are a population without a homeland oral national archive. This image-based digital archive stems from six years of work where Kurds, historians, archivists, and others had been adding, sharing and preserving Kurdish stories and history in this safe and anonymous space.  

In the past century, the Kurdish people had fought for their independence and survival. During this period, violent crimes were committed against them and many were displaced from their homeland. Turks and other oppressors had forbidden them to speak in their native language or celebrate their traditional holidays, and prohibited them from possessing photographs. Many photographs were destroyed by Kurds themselves to avoid imprisonment or even the death penalty. The photographs shown in this archive are, thus, very rare. Many of them were from foreign photographers or journalists who were on assignment in Kurdish regions in the past century, other photographs were stolen from officers at the risk of punishment, and, finally, some are from family archives.  

This project allows audiences to engage with the archive via a timeline in the bottom of the navigation, or via a map. Archival images are often juxtaposed with text  from interviews, book quotes, poems, letters, and diaries in a zine-like design format. This archive enriches   the collective memory of the Kurds by offering a variety of images related to the hardships and struggles the Kurd had to face and their  family memories.  

The zine-like style, where images layered in a collage-like style with accompanying text, offers an engaging way to consume the information dense content. The timeline is intuitive from a user experience standpoint, but there are a few areas of improvement that could be made. Specifically, having a more obvious visual cue to show where within the timeline the user is viewing. Additionally, incorporating captions might be helpful when showcasing handwritten letters which are difficult to read. Lastly, incorporating content-warnings might also be a considerate addition for the audience as there are mentions/images of violence, bombs, and a man setting himself on fire.  
 
Overall, this project successfully shared fragmented memories of the Kurdish people, to form a digital archive of their collective memory. It has also demonstrated the complex history of the Kurdish people from a humanistic lens. 




[bookmark: _4ispfbv4ytja]The Real Face of White Australia 
Reviewed by: R.C.
Review started: February 27, 2023
Review last updated: February 27, 2023
[bookmark: _phi1wu4j1i4n]Site Link
· https://www.realfaceofwhiteaustralia.net/
[bookmark: _bp30aitsripm]Data and Sources 
· The National Archives of Australia 
· Records from the White Australia Policy administration 
· Transcribed text 
· Portrait Photography 
· Hand and thumbprints 
[bookmark: _6uyohvp0jk84]Processes 
· Transcription of the national archives to extract data, image and handprints 
· Portrait Collage (photo wall and randomization option) 
[bookmark: _z6s5m8dc90ap]Presentation 
The real face of White Australia is a simple website with interactive features that allows user to: 
1. Gain an understanding of the often lack of diverse representation in early twentieth century Australia.  
2. View a photo wall of faces from the archive  
3. Generate a photo wall with 100 random faces from the archive  
4. Contribute (join as volunteer transcribers) 
[bookmark: _ehuax18zns4y]Digital Tools Used
· Python 
· GitHub 
· Heroku 
· Amazon AWS 
[bookmark: _6pq7u0agfv5l]Languages 
· Site is in English, although some archival photos in github contain Chinese characters.
[bookmark: _ektj8gj4kqxo]Review 
The Real Face of White Australia (Living under the White Australia Policy) is a project that aims to showcase Australian diversity in the early twentieth century Australia, in direct contrast to the country’s self-identification as “a white man’s country” during that period. In fact, there were many thousands of Chinese, Japanese, Indians, Afghans, Syrians and Malays living in Australia during that time, in addition to the Indigenous population. Like other minorities in white-settler-colonial countries, many non-white Austrlaians faced discriminatory laws and policies designed to maintain white-favoring racial power dynamics. This reminded me of the infamous Chinese Exclusion Act in the United States in the late 19th century.

The project website has a user-friendly design that tells this story by showing archival images of the faces of thousands of non-Europeans of the era. There is a gallery wall that showcases all the non-white faces, and the option for site visitors to generate a gallery of 100 images randomly selected from the archive. These images appear to be official photos for personal documents, all of in black and white with many stamped and/or dated.

The project website also provides access to the underlying data and the python code used to generate the interactive photo arrays. The project dataset consists of a portion of the   700K+ digitized files from the National Archives of Australia (NAA) relating to the White Australia Policy (which effectively stopped all non-European immigration into the country and that contributed to the development of a racially insulated white society). Through deeper link explorations, it appears that only 3% of the 700k+ NAA entries have been transcribed as of February 2023, implying vast opportunities to uncover expanded representation these archival materials represent. An invitation for volunteers to help transcribe the records, has, thus far, only yielded 19 volunteers who have completed 12,209 classifications for 12,339 subjects.  

Overall, I find the user experience of the website engaging and effective. I’ve really appreciated the simple storytelling and visual representation of the subject and have learned a lot about this other side of Australia. I have also explored the project’s github repository where digitized files and scraping python codes are hosted and shared. The repository is well organized and easy to explore.


[bookmark: _r22audrxi846]American Panorama 
Reviewed by: R.C.
Review started: March 13, 2023
Review last updated: March 13, 2023
[bookmark: _38euvzfqjmak]Site Link
· https://dsl.richmond.edu/panorama/
[bookmark: _s07sitlrsq2]Data and Sources 
· Archival Photographs 
· Census data 
· Geographical data 
· Transcriptions 
· Maps 
· Historical Document Scans 
· Government PDF Documents 
· Historical Transportation SHP Files 
· Election Statistics reports 
· House district boundaries dataset 
[bookmark: _pmurw31jz9iu]Processes 
There are 10 projects included in this collection. Most of them use a process of historical data gathering (photography, transcript, maps, government documents, etc.) and cleaning. The data is then represented in an interactive map, some with accompanying legends, timelines and interactive breakdowns and filters.  
[bookmark: _h9ktb7u13ob]Presentation 
The American Panorama project is a one-page website with a collection of 10 mapping projects. After a brief introduction the landing page features ten clickable map images. Clicking on one of the images, takes you to a new landing page, often with a clean visual of a project image along with a blurb about the project. There is often a “next” button that will bring you to the next page that will explain how to interact with the mapping visualizations. Following the next “next’ button, you will be brought into the mapping interface, with legends, interactive dials and charts concerning the subject. Each map offers detailed visualizations with information on how to use functionality and interpret the map data. There are also extensive documentations around sources, project background, and methodologies. 
[bookmark: _a63o7hvubkkx]Digital Tools Used
· React.js 
· HTML 
· GIS 
· Mapbox polylabel algorithm 
· D3 forceCollide 
· ArcGIS Toolbox  
· Python script 
· GeoJSON 
[bookmark: _e366a1ban0t7]Languages 
· Site(s) are in English. 
[bookmark: _agbv2ac36jcu]Review 
American Panorama is a digital humanities website that showcases mapping projects created by the Digital Scholarship Lab at the University of Richmond. These maps focus on various historical and topical subjects concerning the United States between 1820 into the twenty-first century.  

As of March 2023, there is a collection of ten interactive maps as part of the project, including: Land Acquisition and Dispossession Mapping the Homestead Act (1863–1912), Photogrammar (1935–1943), Mapping Inequality: Redlining in New Deal America (1935–1940), Electing the House of Representatives (1840–2016), Renewing Inequality: Family Displacements through Urban Renewal (1950–1966), The Executive Abroad, The Forced Migration of Enslaved People (1810–1860), The Overland Trails (1840–1860), Foreign-Born Population (1850–2020), Canals (1820–1860). Note that this is an ongoing project, so there will likely be more mapping visualizations added in the future. 

All the mapping projects featured in American Panorama employ innovative interactive mapping techniques that allow viewers to engage with different historical archives. A handful of the maps follow a similar design skeleton. As mentioned above, each individual project often includes a landing page with an overview of the project title, objective and an image;a page with simple instructions on “how to interact” with the map; and the interactive mapping interface with many paths to explore. 

The designs of these mapping projects are well articulated, pleasing to the eye, and accompanied by extensive documentation. The interface is intuitive but can be overwhelming with the amount of information available to explore. The source and mythology texts often provide helpful context that allow viewers to better understand the underlying data represented in the interactive maps.  

Overall, American Panorama showcases well-developed interactive mapping projects from the University of Richmond. It is a wonderful collection for those who are interested in American history and digital mapping.



[bookmark: _6tqmuw9x1dhc]Julesa Grimes
[bookmark: _ajlx6ro54mv]F.B. Eyes Digital Archive
Reviewed by: Julesa Grimes
Review started: February 13, 2023
Review last updated: March 10, 2023
[bookmark: _6nt1dxvz960]Site Link 
· http://omeka.wustl.edu/omeka/exhibits/show/fbeyes
[bookmark: _f06gruk4c7h2]Data and Sources
· 51 FBI files on prominent African American authors and literary institutions
· William J. Maxwell's F.B. Eyes book project
[bookmark: _17n1s5vwd2t4]Processes 
· The primary source is unchanged. 
· A brief history of each author and literary institution is provided.
[bookmark: _ppx4dgkhumqt]Presentation
· Information is presented via a searchable website that divides FBI files by the names of authors and literary institutions.
[bookmark: _qvpucbkvef3x]Digital Tools Used
· Omeka
· RSS
· Modernizr
· jQuery
· Red Hat
[bookmark: _x02rnujhmq3u]Languages
· English
[bookmark: _3sxnwq1ghw7o]Review
The Harlem Renaissance, also known as the golden age for African American artists, began in the early 1920s.The Renaissance led to the creation of a plethora of literary works and gave African Americans a platform to express new ideals, some of which were seen as detrimental by J. Edgar Hoover, the Director of the Federal Bureau of Investigation. Hoover commissioned “ghostreaders” who monitored the literary work and lives of prominent African American writers and literary institutions. 

The goal of this web based digital archive is to expose the Federal Bureau of Investigation’s secretive observation of literary work created by African Americans beginning in 1919. F.B. Eyes Digital Archive is composed of 51 FBI files regarding African American Authors as well as literary institutions with examples being Shirley Graham Du Bois, Langston Hughes and The Black Arts Repertory Theatre/School. These files were released due to William J. Maxwell's, the author of  F.B. Eyes: How J. Edgar Hoover’s Ghostreaders Framed African American Literature,Freedom of Information Act (FOIA) requests. This archive acts as a digitization of the source material for Maxwell's book. 

Users are able to engage with the archive by selecting from a list of 51 institutions and prominent African American authors. This allows users to set their own pace and choose the order in which they want to explore the files. Readers are presented with portraits and a brief biography of targeted individuals and institutions. The biographies not only provide context but also humanizes the subjects and provides insight to their contributions whether they be literary, political or otherwise. Readers can review the extensive notes taken by FBI “ghostreaders” which are presented as scanned copies of the original artifacts allowing readers to view the notes verbatim. The implementation of the scanned documents as opposed to transcriptions creates a more immersive experience that allows the reader to have a unique glimpse of these “ghostwriters” perception of not just African American literature, but their lives in the early 20th century. 


[bookmark: _c0z1cuj6ibca]Hurricane Digital Memory Bank
Reviewed by: Julesa Grimes
Review started: February 26, 2023
Review last updated: March 10, 2023
[bookmark: _29py32adqaau]Site Link
· https://hurricanearchive.org/
[bookmark: _h28tm9qegkfy]Data and Sources	Comment by Majel Peters: where did they get these things? how were the gathered? Did they solicit them? scrape them? all of the above? could go here or in your review	Comment by Julesa Grimes: This information isn't disclosed. The website states that "electronic media [is used] to collect, preserve, and present the stories and digital record of Hurricanes Katrina and Rita"; but they don't go into specifics.
· Images and videos taken by survivors of Hurricane Katrina and Hurricane Rita
· Written first hand accounts from Hurricane Katrina and Rita survivors
· Interview Transcripts from Hurricane Katrina and Rita survivors
· Blog Posts
[bookmark: _2r680nxuzo6]Processes 
· Creation and curation of themed collections of 25,000 first-hand accounts, images, videos and blog postings
· Mapping 
· Tagging
[bookmark: _boonshlc2fmc]Presentation
· An interactive  archive  enabling users  to browse a collection of images, stories, oral histories, videos and maps.
· Landing page feature items
· Tag enabled searching  
[bookmark: _epbu6svlon21]Digital Tools Used
· RSS
· Leaflet
· Apache
· jQuery
[bookmark: _a0i41ekvwxnc]Languages
· English
[bookmark: _p6woyjdq3flu]Review
Hurricane Digital Memory Bank is an archival website created to preserve and present the impact of Hurricane Katrina and Hurricane Rita in New Orleans, Louisiana  organized in part by George Mason University’s Roy Rosenzweig Center for History and New Media, the University of New Orleans and the Smithsonian Institution National Museum of American History Through funding provided by the Alfred P. Sloan Foundation, the Hurricane Digital Memory Bank was able to curate first-hand accounts, blog posts, on-scene images and videos that provided users with a unique and personal glimpse of the aftermath of the devastating hurricanes.

The Hurricane Digital Memory Bank home page  showcases  featured content  which allows users to   quickly familiarize themselves with how the information is presented. Users can navigate the memory bank by choosing between “images”, “stories”, “oral histories”, “video” and “map” tabs. I found the “map”  tab to be most interesting because it allowed me to place the content spatially. Being able to view images, videos and text in context of where they occurred on a map enhances the reality of the experience of Hurricane survivors. 

This project includes a “collections” tab where users are able to navigate selections of related media grouped together. The “New Orleans Science and Math Charter High School: Reflections of New Orleans High School Students after the storm” collection, for example, contains five files pertaining to students who attended New Orleans Science and Math Charter High School. One of the files is a Hurricane Katrina book project created by students, Dudley Grady, Ashleigh Joplin and Kristopher Chambers that features stories by students coming home after the hurricane stories, as well as interviews and surveys of New Orlean residents. This collection, in particular, exhibits how young adults, more specifically students, were affected by the hurricane and offers insight on their fear and concern about the future. 

The goal of this project was to preserve the memories of Hurricane Katrina and Rita survivors, and I believe the goal was met. The vast library of first hand accounts paint a very clear picture of the experiences of New Orlean residents. I was disheartened to see that the contribution phase has ended and individuals can no longer add to the project, because I am sure that there are a plethora of stories regarding Hurricanes Katrina and Rita that have yet to be shared.


[bookmark: _1lz0dxnvwgr4]The Berkeley Folk Music Festival & the Folk Revival on the US West Coast—An Introduction
Reviewed by: Julesa Grimes
Review started: March 12, 2023
Review last updated: April 10, 2023
[bookmark: _o0ojdkz9pp8g]Site link
· https://sites.northwestern.edu/bfmf/
[bookmark: _ht1cyrkuudbx]Data and Sources
· The Berkeley Folk Music Festival Archive which is housed at the Northwestern University Libraries and consists of about 33,500 photographs, posters, flyers, press clippings, correspondence, publicity information, audio, video, and more about the Festival and the folk music revival as a whole.
[bookmark: _c54e41cj0bfl]Processes 
· Assembling primary sources that pertain to the Berkeley Folk Music Festival originating from an existing archive. 
· Organizing photos and videos into sections based on year and contextual relationship. 
· Background information that frames primary sources and adds context 
[bookmark: _tpcodt93ikqe]Presentation
· Archival Information is stored in the “exhibits” portion of the website.
· The exhibit is separated into easily navigable sections .
· Timeline
· Playlists
[bookmark: _m6twzc1cwsgq]Digital Tools Used
· Wordpress
· Spotify
· Youtube
· RSS
[bookmark: _w42kaporelv2]Languages
· English
[bookmark: _7vz1i5c487sw]Review
The Berkeley Folk Music Festival & the Folk Revival on the US West Coast—An Introduction, is a digital archive that aims to explore the significance that the West Coast, specifically California, played in the revival of American folk music. The archive is composed of about 33,500 digitized photos, videos and audio clips originating from the Berkeley Folk Music Festival Archive which is housed at Northwestern University Libraries. Upon opening the archive, viewers are met with a brief welcome statement written by the exhibit curator, Dr. Michael J. Kramer, which explains the purpose and importance of this collection. Visitors are then directed to the project “forward” where curator, Scott Krafft, explains how the archive came to be housed at Northwestern University when the music festival occurred in California. The archive was bought from The Berkeley Folk Music Festivals creator and manager, Barry Olivier, by the former Assistant University Librarian, Richard Press, and R. Russell Maylone,former curator of the Charles Deering McCormick Library of Special Collections. The addition of this context is helpful because it allows archive visitors to understand the journey of the source material and it makes us consider if the archive would have ever been displayed had it not been acquired by Northwestern. 

Visitors of the archive are then directed to the exhibits tag which breaks up the material into various segments. The first segment is titled “Introduction: What Was the Berkeley Folk Music Festival?” which sets the tone for the rest of the exhibit as it explains the historical context of the festival and poses questions regarding its cultural impact. The questions implore readers to consider the historical context surrounding the festival and how it influenced or was influenced by simultaneously occurring events. The Berkeley Folk Festival was occurring at the same time as the Civil Rights Movement, Anti-Vietnam War activism and Free Speech Movement, which occurred on Berkeley's Campus. The questions posed in the archive act as a compelling invitation for readers to become deeply engaged in looking for the answers within the archive. Readers are encouraged to look beyond the idea that the Berkeley Folk Festival was simply about fun but a place to share ideas, politics and unpack the complexities of American culture in the years following the end of the second world war. 

The next section in the exhibit tab is titled “Barry Olivier: Festival Director.” Here, visitors receive a biography of Barry Olivier along with his journey to becoming the festival director. It was especially interesting that this portion housed letters that Barry Olivier wrote to musicians asking them to participate in the Berkeley Folk Music Festival. One specific letter that Olivier wrote to Bob Dylan portrays Olivier's commitment to curate a festival that would not just be fun, but also encourage artistic freedom. The next 4 sections are split into four time periods—1958–1961, 1962–1964, 1965–1966, and 1967–1970. Each  section  explores the festivals in depth by showcasing the performers,photos, and flyers taken from each annual event. These sections allow visitors to see how the festival changes from “a weekend of folk music” to a large factor in the revival of folk music in the United States.

There is a lot of information in this archive, but the implementation of sections, searchable tags, access to the digital repository,  timeline, playlists of both live and recorded festival music allows visitors to navigate the website in a way that is not overwhelming. It should be noted that the website does provide features that improve its accessibility including alt-text for all images, however, there are no transcriptions for audio or video content. This archive does reach its goal in the sense that it does not just present the Berkeley Folk Festival as an event, but as a unique cultural occurrence during a tumultuous time in America.



[bookmark: _lr4755rarotk]Teddy Manning	Comment by Majel Peters: @tmanning@gradcenter.cuny.edu Teddy—notes/suggestions   on your first two reviews are now in the doc. I recognize you are going to partner up with Katy on the last so held off. Let me know if you have any questions about what's in the doc now.
_Assigned to tmanning_	Comment by Teddy Manning: I've finished editing to the best of my ability everything else, however it looks like Kristy and I kinda missed the boat on collaborating so if you want to go ahead and give feedback where you can I can finish it. If you want to help give me direction on where to go next in terms of finishing the review that would also be helpful but I know that might be a bit much for you to do!
[bookmark: _vcbj3i94ri47]The Suffrage Postcard Project
Reviewed by: Teddy Manning
Review started: February 13, 2023
Review last updated: May 1, 2023
[bookmark: _ivzmhtc7301i]Site Link
· https://thesuffragepostcardproject.omeka.net/
[bookmark: _gcmrh6z29scp]Data and Sources
· Suffrage era postcards, American and British (late 19th to early 20th cent.)
· Database of searchable terms based on collected metadata from postcards
[bookmark: _f68iqcb1dtpo]Processes
· Began as finding and uploading postcards to Omeka, then tagging and creating metadata. New tags are added to the masterlist and then applied to all other postcards it may be relevant to.
[bookmark: _5acg8kd14w8j]Presentation 
· Downloadable files which contain archives of photos
· Searchable files by tag with displayed photo results
[bookmark: _ls2fh3ye8fd]Digital Tools Used
· Omeka
[bookmark: _avfiskuqrrvx]Languages
· English
[bookmark: _ojwparh423n0]Review
The Suffrage Postcard Project is a digitization of postcards from the United States and Britain during the women’s suffrage era. Information on how (in terms of grants, labs, etc) and why (in terms of passion project vs direction, etc) this project was created is unavailable, however it was created by Ana Stevenson and Kristin Allukian in Fall 2015. The project is ongoing, and seems to seek to provide as many examples of these postcards as possible for the further understanding of the masculine relationship to femininity through the lens of the suffrage movement and its opponents. The authors have presented this work at multiple conferences to date in the Digital Humanities realm, however not since 2019. As well, the project creators have an active Twitter account for the project, but don’t often post about their own work, rather retweeting the work of other scholars. As well, I think there’s more that could be done to disseminate the project further, however being primarily a student-led project I’m sure they’re busy.	Comment by Majel Peters: im not 100% on what you intend to say by this—but I took away that the project was about quite a bit more. The creators do talk about Data Feminism and that the project utilizes " a range of digital tools to explore how transatlantic suffrage postcards and feminist DH practices engender new historical narratives about the suffrage movement."  I think there is an opportunity here to talk about how the project embodies care through offering this narrative, but also in their acknowledgement of what is missing from the archive (see their about page)	Comment by Teddy Manning: I meant exactly what I said- how the masculine relates to the feminine. This phrase is from the site itself. Can we talk more about this comment in person? There's too much here for me to parse as it seems like you're talking about several different things.	Comment by Majel Peters: we can chat for sure— but if it helps— I think my main point in that long paragraph was: the project is, yes, about masculine/feminine relationship, but it also on a  fundamental level simply expands a narrative by aggregating and offering this collection from the perspective of women during the era. (The result of which includes exploring that masculine/feminine relationship). It's totally up to you whether this context feels appropriate/relevant to state outright.

While the idea behind this project is beautiful and fascinating, its presentation method could use work. The postcards are organized into collections. Collections are organized first by what appears to be, but is not explained, perhaps donated or found collections named after individuals or other collectives. The collection can be searched by individual collections or by tag.

[Insert image: Suffrage_Collection_2]

Each image is tagged with both tags that analyze the document and tags that are directly from the text of the postcard. These tags are searchable using the provided ‘word cloud’ format in a ‘search tags’ tab, or browsable from beneath the tags on individual postcards within collections.


[Insert image: Suffrage_Collection_3]
Browsing by tag.

Images can then be downloaded from within their individual page, although some collections do not properly export to the listed file format.

The project’s navigation system is unfortunately difficult to use due to its navigation issues, downloading issues, and lack of clarity on some of the methodology. As well, the data could be interesting to see in a visualization, perhaps timelines showing progression, larger gallery view collections, a map visualizing place of origin, etc–however, it seems that this project is focused strictly on being archival as indicated on their Methodology page, so perhaps this is out of scope.


[bookmark: _qob554ajv93]The Roaring Twenties
Reviewed by: Teddy Manning
Review started: February 26, 2023
Review last updated: May 1, 2023
[bookmark: _vczszqf7oi1o]Site Link
· http://nycitynoise.com/
[bookmark: _lh8rqzsmdnlf]Data and Sources
· Digitized 1920s New York map from the City of New York and help from Princeton University.
· Film clips from the Moving Image Research Collections.
· Noise complaints from the City of New York.
[bookmark: _dm86yhouonk8]Processes
· Unavailable; website is still a draft.
[bookmark: _alug34nkkrn2]Presentation
· Downloadable files which contain archives of photos
· Searchable files by tag with displayed photo results
[bookmark: _r8c9qla1w5sf]Digital Tools Used
· Unknown
[bookmark: _17ut07omnoom]Languages
· English
[bookmark: _eaakbh1bq9yg]Review
The Roaring Twenties is a digitization of noise complaints, presented as text copied from the original documents, and newsreels mapped to New York City in the 1920s. The project (created in 2013) seems to be one of personal import to its creator, Emily Thompson, a historian of sound, and Scott Mahoy, who has little online presence, although their LinkedIn seems to suggest they were the creative director of this project. The project was further revised with an additional creator, Ben Johnston, who is a Digital Humanist and Educational Technologist at Princeton. The project is being currently edited, although it’s unclear if the data collection itself is ongoing (I would assume not since information and collections of these documents are quite limited). It was produced through the Vectors Journal and McGraw Center for Teaching and Learning at Princeton University. It seeks to create an archive that contextualizes these noise complaints that are filed, and the project’s primary researcher Dr. Thompson states in the Intro multiple times how beneficial this work would be for not only historians but for the public to ‘visualize’ such a soundscape which is as noisy as our own. This work has been written about in one publication that I can find, Dr. Thompson’s own book The Soundscape of Modernity.

This project is so cool to work with, even for someone who’s not in the field, but it seems to have been seriously hampered by the discontinuation of Adobe Flash. The hover on words isn’t quite right so you can misclick, menus hover awkwardly so you have to chase down your selection like a game of cat and mouse, and videos don’t stop playing sound when you close them.

The user can switch between sorting of noise complaints by where they took place, when they took place, or what the noise is, which is so cool to visualize. Further, they have noise complaints viewable with or without documentation, and with or without a newsreel. Transcriptions are also available, and it works across desktop browsers, however it does not have mobile functionality.

In terms of outreach strategy, there doesn’t seem to be much to speak of, perhaps due to the project’s current draft status. However, I would love to see further dissemination of this project; I’m aware of many people with a niche interest in this place and/or time period on Tumblr, for example, who would love to see such a project. I also believe this project would do well on TikTok, as there is a whole community interested in history there (especially studying high school students–an important demographic to reach), and the platform itself is based on sound. Who would’ve thought about archiving soundscapes? Not me!


[bookmark: _zbezjfyes63p]Let Them Speak
Reviewed by: Teddy Manning & Kristy Leonardatos
Review started: March 13, 2023
Review last updated: May 7, 2023
[bookmark: _s8mbhzg7rvb5]Site Link
· https://lts.fortunoff.library.yale.edu
[bookmark: _i31b76sn5rn4]Data and Sources
· Testimonies of Shoah survivors in written, video, and audio format
· Visualized tree of testimonial fragments
· Linguistic corpus of testimonies, which is searchable via a database
· Sourced from In Search of the Drowned, which contains testimonies from the Yale Fortunoff Archive, the USC Shoah Foundation, and the Visual History Archive at the United States Holocaust Memorial Museum.
[bookmark: _8p2wpohkgd72]Processes
· Text mining, using a pipeline method described here.
· Corpus underwent tokenization, sentence splitting, linguistic annotation, and detection of multiword expressions.
· Documented frequency of various parts of speech, identified those recurrent, and used an embedded word model to detect synonyms.
· Topic modeling was used to show when a synonym set is occurring.
· Supervised analysis where the topic words and recurrence was checked and collected testimony contexts were gathered together.
· Repeated with fragments.
[bookmark: _jzv6d7i2ochu]Presentation
· Corpus searchable by either simple search or Corpus Query Language.
· A tree of words from testimonial fragments.
[bookmark: _428h2c9saztu]Digital Tools Used
· Docker application, Alpine Linux distribution and server, Javascript, BlackLab and server, REST interface (powered by Apache Tomcat), Mongo database, React/Redux Javascript framework, Python Flask, D3J.
[bookmark: _fov2rv7v1v08]Languages 
· English
[bookmark: _vjnoqrelnaew]Review
Let Them Speak is a digitization of testimonies from Shoah survivors from three different archives in the United States (Yale, USC, and the United States Holocaust Memorial Museum). It is an ongoing project between Yale and USC with funding coming from the two schools, and is authored primarily by Gabor Mihaly Toth with the help of unnamed students and volunteers in gathering the statements, in collaboration with the Yale Digital Humanities Laboratory. It is, in part, a passion project, being created to give voices to the victims of the Holocaust, illustrating their experiences. Exact start date of the project is unclear, although it seems to be such a long ongoing project that perhaps the true start date is unknown. Although there is no social media presence of this project, its three collaborators are so well known for this sort of research it is perhaps unnecessary.

This project is deeply stirring and beautifully and usefully presented. It is written from an explicitly Jewish perspective, words like kaddish and Shoah being used without explanation for non-Jews throughout the project, further showing the project’s dedication to preserving statements from Shoah survivors from a Jewish angle that preserves the emotions, rather than just the events themselves. The project includes essays presented often in video form, and some in text, written by Gabor Mihaly Toth about the reasons for the project, the current epistemologies surrounding this study, and also including interviews from survivors.

The following paragraph was written by my project partner for this review, Kristy Leonardatos, as the material was too difficult for me to look at as a Jewish person.

Let them Speak is well-designed and easy to navigate, allowing users to search the archive by a variety of criteria, including the name of the interviewee, geographic location, and keywords. The website also provides useful contextual information about the interviews, such as biographical information about the interviewees and the historical context in which the interviews were conducted. Another notable feature of this project is its commitment to accessibility. The website is available in multiple languages, including English, Hebrew, German, and Russian, which makes it more accessible to a wider range of users. The website also includes transcripts and closed captions for the videos, which can be helpful for users who have difficulty hearing or understanding spoken language.

The website includes a testimonies page which comprises a collection of 2,681 testimonies that is thoughtfully curated and provides visitors with a varied selection of video clips. The oral history videos can be identified by selecting 1-Collection, 2-Gender, 3-Ghetto Name, 4-Camp Name, 5-Interviewee Name, and 6-Recording Year. This noteworthy identifying function clarifies the context and significance of each clip and helps find other clips that relate to similar themes and topics. As a non-Jewish person, I found the testimonies page provided me an opportunity to connect and better understand the experiences of Holocaust survivors and witnesses. The oral histories in Let them Speak are an invaluable resource to learn more about this important historical event.

The fragments page is a unique and innovative component of the archive's website and provides the viewer with a visual representation of the relationships between the interviewees in the archive. The page displays a tree-like structure that shows the connections between interviewees based on their geographic location, family relationships, and other factors, starting with a single word, which then branches off into multiple other words, and then lets the user connect it to different testimonies. [insert image: LTS_1] Let the Speak metadata and user interface make it easy for users to navigate and explore the tree, making it a useful tool for researchers, educators, and anyone interested in learning more about the Holocaust and its survivors. The fragment page offers users a distinct approach to investigate the connections between the interviewees in the archive and enhances comprehension of the testimonies' social and geographical backgrounds. Each interviewee in the tree is represented by a node that includes information such as their name, geographic location, and family relationships. Users can click on each node to access more detailed information about the interviewee, including links to their video testimonies and other materials in the archive.




[bookmark: _uug12l2eu0sw]Patricia Belen



[bookmark: _dn6phw860g6t]Mina Loy: Navigating the Avant Garde
Reviewed by: Patricia Belen
Review started: March 12, 2023
Review last updated: May 1, 2023
[bookmark: _m9wduu9f6elr]Site Link
· https://mina-loy.com/
[bookmark: _9s2m7pxfcm3w]Data and Sources
· The Mina Loy Papers, Beinecke Rare Books and Manuscripts Library, Yale University Library.
· Mina Loy works found in Archive Grid and private collections. 
· Original writings and works of art.
[bookmark: _ny46v06jjlmo]Processes
· Archival material, scholarly research and theoretical analysis are used to engage with Mina Loy through writings, exhibits and multimedia digital projects.
[bookmark: _yn4erpu55j42]Presentation
· The website content is presented in sections: Read (scholarly writings, close readings, blog); Interact (student research projects, art exhibits, experiments); Time Travel (list of archives/collectors, bios, maps, timelines); About (overview, team, process of peer review, DH Toolbox).
[bookmark: _sqtw5tr6dm4l]Digital Tools Used
· Wordpress and custom templates
· StoryMap JS
· Timeline JS
· Twine
· YouTube
· Wappalyzer lists PHP (programming language), MySQL (database), Bootstrap (UI framework), Javascript (libraries) and LiteSpeed (web server)
[bookmark: _gcllgmliyqol]Languages
· English
[bookmark: _9dodukv59wsy]Review
Mina Loy (1882–1966) was an artist, poet, feminist, entrepreneur, inventor, and world traveler who was affiliated with nearly every avant-garde movement, including Futurism, Dada, and Surrealism through her writings, artworks, and networks. Mina Loy: Navigating the Avant-Garde is an open educational resource authored by students, staff, and faculty at Davidson College, Duquesne University, and the University of Georgia. It is the culmination of a five-year collaboration, supported by a Digital Humanities Advancement Grant from the National Endowment for the Humanities. As a digital, interactive and curated multimedia scholarly book, the project includes peer-reviewed scholarly chapters, innovative student research projects, close readings of poems, art exhibits, timelines, maps, bios, links to archives, and theoretical experiments. 

The homepage presents a visual overview of the website along with links to the main sections, examples of maps, artwork, scholarly prizes which the project has received, and links to social media. Given the fact that the team and contributors have worked on the project for several years, the content is exhaustive and deep so it’s helpful that there are sections to help navigate through the content. 

“Mina Loy Baedeker” is a peer-reviewed, scholarly publication presented on the website written by Suzanne W. Churchill, Linda A. Kinnahan, and Susan Rosenbaum (the project architects and Professors of English at Davidson College, Duquesne University and University of Georgia, respectively). Not only does the publication provide expert analysis of Loy’s experimental art and writing, it also presents ​​feminist theories (referred to as “en dehors garde”) that better account for the contributions of women and people of color to the avant-garde. Particularly interesting are connections drawn between Loy and digital scholarship, digital humanities and feminist design. 

Graduate and undergraduate student projects (2017–2020) are featured in a section “New Frequencies”. The authors have made an effort to note that these projects may no longer be available and may not follow web accessibility standards but they are included because of their creative approaches to Loy’s work. Student projects include a 3D animation of Loy’s play “Collision” (1915), a Twine game of Loy’s “Feminist Manifesto” (1914), a StoryMap of Loy and F. T. Marinetti, and a digital remediation of Loy’s infamous poem “Songs to Joannes” (1917).

The public also contributed to this website in the form of an experimental “digital flash mob”. In 2018, a public invitation was distributed with a call to submit a digital post(card) design offering thoughts, visions, or speculations about the “en dehors garde” in order to account for women, people of color, queer artists, people with disabilities, and others who come from the outside and create art in the margins. 70 postcards were received which are now featured on the website.

The collaborative nature of this project - involving students, researchers, faculty, technologists, an advisory board of peers, the public - demonstrates digital humanities capacity to share labor fairly and justly in service of knowledge production. For example, all students earned course credit for their projects, received payment for work that was not directly related to course learning goals, and were given a choice to have their names listed as collaborators or to remain anonymous. Additionally, in keeping with principles of feminist design, this website makes Loy’s work accessible to a diverse readership by making a commitment to meeting standards for web accessibility. WebAIM’s web accessibility guidelines were used in the creation of the website.

Unlike other digital projects, Mina Loy: Navigating the Avant-Garde continues to be updated both through the website and social media networks. The project blog has posts as recent as 2022, there is a forthcoming book Travels with Mina Loy (2024, Lever Press), and a “Mapping Mina Loy Studies Symposium” in 2023. 



[bookmark: _5av4cmcb11vw]Black Archives
Reviewed by: Patricia Belen
Review started: February 14, 2023
Review last updated: May 2, 2023
[bookmark: _1h400i27qqoo]Site Link
· https://www.blackarchives.co/
[bookmark: _78d2lb3wkpgz]Data and Sources
· Photographs, videos, and audio from various sources, depending on the project collaboration.
[bookmark: _3inzt4s5j72z]Processes
· Photographs, videos, and audio are used in project collaborations and presented through social media platforms such as Facebook, Twitter, Instagram, TikTok, and YouTube.
[bookmark: _riry2ow66z4o]Presentation
· Content is limited to descriptions of the Black Archives website, book, projects, and services.
· Website includes a projects page which links to the Black Archives’ collaborations.
[bookmark: _4nccgreajevp]Digital Tools Used to Build It
· Information not prominently displayed on the website.
· Wappalyzer analysis: Squarespace content management system and Ecommerce; GoDaddy hosting, Google Workspace email, ReCAPTCHA security.
[bookmark: _mu2olzo7hule]Languages
· English
[bookmark: _5wv0g6nk2izt]Review
Black Archives is a “multimedia platform that brings a spotlight to the Black experience”. It was founded in 2015 by multidisciplinary, research-based visual artist Renata Cherlise to visually explore the Black past, present, and future and reconcile the images of Black people found in the media. Black Archives does not appear to house material or digitize content through its website. Rather, the website is a space to present project collaborations and provide services related to storytelling, social strategy, and creative direction. Photographs, videos, and audio are featured in the Black Archives’ social media platforms. 

Black Archives has collaborated with Sony Music, The Whitney Houston Music Estate, Amazon Prime Video, Adobe, LinkNYC, Sony Pictures, Hulu, the NBA, The Atlantic, Torch Sportswear, Getty Images, Macy’s, and more. Examples of these projects include: archival consulting for The Hair Tales, a docuseries on Hulu; curation of submissions on Black life shown on LinkNYC installations; video profiles of Black artists for Adobe’s ‘Living Archive’ series; creation of social assets for Sylvie’s Love on Amazon Prime Video; and sourcing archival footage to complement the lyrics to the song, “The Greatest Love of All,’ by Whitney Houston for Sony Music. Black Archives is also a book which is a “photographic celebration and exploration of Black identity and experience through the twentieth century” (Ten Speed Press, Penguin Random House, 2023). 

The project collaborations, which are viewable by clicking to the respective websites, are highly engaging and visual, particularly when Black Archives is involved in curation, archival consulting and video creation. They are excellent examples of the potential of archival materials in commercial and creative work. The projects, along with the historical photographs and videos presented through their social media platforms are inspiring and insightful into the everyday experiences of Black lives. However, the website presents Black Archives as an agency and consulting service for hire, rather than a place to experience visual materials that are accessible to a public audience. As such, it is an atypical and reimagined archive, one which is neither physical nor digital, but instead refers to a space to create new narratives through storytelling and creation.


[bookmark: _jit662w9jwlv]Memories of Palestine
Reviewed by: Patricia Belen and Kristy Leonardatos
Review started: February 27, 2023
Review last updated: February 28, 2023
[bookmark: _9bxae7hwmlv2]Site Link
· https://memoriesofpalestine.com/
[bookmark: _7jbxdw381d04]Data and Sources
· 34 interviews with videos, text, and photos conducted between 2014–2019. 
[bookmark: _hou95e5v5llf]Processes
· Frank Ostyn traveled to multiple locations with Palestinian communities to interview subjects and edited the footage into a presentable format of videos, text, and photos.
[bookmark: _9kld7lv214o5]Presentation
· The site opens to a landing page that displays a static map that has numbered markers that appear to represent the countries from the interviews. 
· Interviews are presented in descending chronological order, in a grid of images of the subject. 
· Some of the interview pages contain tags but there is not a consistency. The 2 tags are for the location and name.  Upon clicking location, the page is a collection of the people from that location. Upon clicking the name,  the page results in a photo of the interviewed person. 
· Additionally, there is a comment field on the interview page in order for viewers to fill out and be displayed at the bottom of the interview page. 
· Other web pages include information about the project, events, and a video interview about Jewish-Palestinian friendships.
· A link to the project’s Facebook page is prominently displayed.
· The exposition tab leads the viewer to a page that contains 2 links. 
· The first link is a page about the Under Construction Festival that was held during Feb 2018 in Ghent. Under Construction is based on reciprocity and aims to promote cultural cooperation, dialogue and exchange. There appears to have been a selection of talks, writings, theatre and art offered. The (L)AND exhibition/performances were held at the Memories of Palestine creators home.
· The second link is in Dutch and there wasn't an obvious translation button. 
[bookmark: _3y26yfrark4s]Digital Tools Used
· Information not prominently displayed on site
· Wordpress
· YouTube
· Wappalyzer lists PHP and Javascript (coding) and Siteground (website hosting)
[bookmark: _72u2fvivbid6]Languages
· English (primary language), Spanish
[bookmark: _2bkqsbjmpgzf]Review
Memories of Palestine shares stories from Palestinians who live in the diaspora. As a result of displacement due to war with Israel, work opportunities and religious persecution, there are more than 6 million Palestinians living outside the borders of Palestine, although this number may have changed, as there is no mention of when or where this data was collected. Frank Ostyn, a visual artist and digital storyteller based in Belgium and the creator of Memories of Palestine, traveled to Argentina, Australia, Belgium, Canada, Chile, United Kingdom, and the United States between 2015 and 2019 to conduct the interviews with Palestinians.

The website is straightforward and easy to navigate. A description of the project and links to the interviews are immediately available on the homepage. The thumbnail images of the subjects are intriguing and show a range of types of people and ages. Most of these portraits show the subjects smiling which gives an optimistic and hopeful feeling to the project. Hovering over the thumbnail image reveals the date the interview took place (or when the interview was added to the website), the subject’s name and their location (city). The website is easily accessible on a mobile device and the project at-large can also be found on Facebook and YouTube — providing easier ways for people to connect with each other.

The interviews themselves are detailed and moving, although Ostyn does not offer any insight into how his interview subjects were identified or chosen Despite it being difficult to gauge how representative the collection is of global Palestinian communities,  the information presented is an interesting combination of historical Palestine, family stories, living in the diaspora, along with everyday details, hobbies and personal anecdotes. For example, Pablo Abdala, currently living in Argentina, was a professional soccer player for Latin American teams but also proudly played for the Palestinian national team. He talked about the daily struggles of Palestinians such as checkpoints, imprisonment, and the destruction of homes. But also spoke about how playing soccer for Palestine is inherently political and how passionate he felt to bring joy and pride to his people. 

The combination of interviewing people that either lived in Palestine, made a visit to Palestine, or never had the opportunity to experience a visit was a testament to safeguarding the memories from different perspectives. On the “Diaspora” page, Ostyn posits that “all Palestineans in the diaspora carry their memories of Palestine” and that “over the years these memories have become precious stories.” Although poignant, these statements can feel like unsubstantiated generalizations limited to his personal interactions with members of the community. Given the turmoil related to the region, it would seem critical to make space for community members who have less than positive experiences that dominate their memories, resulting in less stories that may not be so “precious”.    

Unfortunately, the website, Facebook page and YouTube channel have not been updated since 2019/2020. Perhaps there could be a way for people to enter their own stories through this website. This may help keep the project alive, rather than relying on Ostyn to travel to various cities, film the interviews, and edit the videos which is undoubtedly expensive and time-consuming. The project does not appear to be supported by any institutions or grants. 

The majority of Palestinians cannot go back to their home country. Memories of Palestine keeps these stories alive and makes them available to a general audience, rather than solely being passed through friends and families. This archive of memories enables the diaspora and future generations to form connections to their home and to each other. 



[bookmark: _486cwt4q1ktb]Majel Peters
[bookmark: _las68gwz5oe1]The 1947 Partition Archive, Survivors and their Memories
Reviewed by: Majel Peters  
Review started: February 12, 2023
Review last updated: February 14, 2023
[bookmark: _sky7crdxjxdd]Site Links
· https://exhibits.stanford.edu/1947-partition
· https://www.1947partitionarchive.org/ (Citizen Historian hub)
[bookmark: _cppuxl470pe7]Data and Sources
· 4,000 Video-based interviews of individuals who personally experienced the Partition of India and Pakistan in 1947 captured by Citizen Historians 
· Still images of the interview process featuring the Citizen Historian and interviewee (usually in their home)
· Archival photographs provided by the interviewee
Citizen Historians (trained volunteer oral historians) were selected using a competitive process that resulted in a training workshop and stipend in exchange for capturing interviews in their native language and home region in South Asia. 
[bookmark: _y5urqf9kkcnp]Processes 
· The 1947 Partition Archive devised a crowdsourced platform to facilitate the recruiting and training of Citizen Historians as well as upload of captured interviews 
· Only suggested questions are provided; Citizen Historians shape the interviews at their discretion
· Curation of 51 of the 4,000 captured interviews available through a public archive presented in partnership with Stanford University  
· Interview summarized and translated into written English  
All videos are currently part of the Stanford University Libraries Department of Special Collections and University Archives. An option on the homepage to sort videos by repository suggests a potential future collaboration with a similar repository.
[bookmark: _vknd0xqzry78]Presentation 
· 1947 Partition Archive
· Features 10,348 stories accessible via an interactive map
· biographical data; limited number include video
· Volunteer and Citizen Historian training information, news, about, and historical resources

· The Stanford hosted online archive 
· Features 51 video interviews 
· filterable from the homepage by language, author (interviewee), location or date of capture, collector (Citizen Historian name), and repository. 
· Sortable by date captured, author, and English alphabetization via an array offered under the “Browse” option   
· Landing pages for individual interviews include:
· Archival images provided by the interviewee
· Stills captured during the interview 
· A detailed English language synopsis of the interviewee’s biography  
· Data relevant to the search and filter criteria 
· Geographical data based on interviewees migration

[bookmark: _r73f6oc8x3mj]Digital Tools Used
The 1947 Partition Archive, Survivors and their Memories:
· Ruby on Rails
· HTML5
· JS
Citizen Historian Hub:
· Drupal
· Google Maps
· Carto DB
· Leaflet JS
· Angular JS (discontinued) 
[bookmark: _n0jk5a7gznp9]Languages 
8 in the public facing archive:
· English, Urdu, Hindi, Panjabi, Bengali, Indic (Other), Marathi, SIndhi
(22 were captured in the full repository.)
[bookmark: _uz711d1f8s29]Review 
The 1947 Partition Archive, Survivors and their Memories, was developed by Dr. Guneeta Singh Bhalla. Driven by a sense of urgency to memorialize the Partition and its victims in the face of losing access to memories as survivors pass away, Dr. Singh Bhalla’s project engages a formidable collective of volunteer oral historians to capture stories from the period. The resulting archive includes some 10,348 individuals documented in an interactive map, with about 4,000 accompanied by oral history interviews. Although the original project portal is still accessible, the collection appears to reside at Stanford University as part of the Partition Archive. Stanford, through its own site, offers access to 51 of the oral histories. 

The Stanford interface is a generally easy to navigate oral history archive that offers rich insight into the impact of the Partition of Pakistan and India via first person accounts, although it feels much more institutional, even sterilized, in comparison to the original project portal. The  “About” page discusses the inclination of many to attribute the shocking violence of the partition to a specific root cause, such as Britain’s decision to hastily draw new borders and hand over power earlier than anticipated or the rise in Hindu and Muslim nationalism in the area, but C.Ryan Perkins, the South Asian Studies Library at Stanford’s Green Library, stresses that the archive enables a more complex and nuanced understanding of the events through the sharing of lived experience. 

Watching a single video offers a detailed and often emotional retelling of, at times, shocking events and dramatic changes in fortune. The interviewees saw their lives completely and suddenly changed — loss of homes, sense of safety, opportunity, and dispersal of community—during their formative years. Taken together as a fuller archive, one begins to feel the continued global impact of one of the largest mass migrations in human history. Stories were collected from all over South Asia as well as the United States, Canada and England where some interviewees eventually settled.  

The simplicity of the Stanford site is a merit, however there are instances where the user experience impairs full investigation of the materials. The widget that displays the videos features a menu indicated by an unlabeled sequence of three dots just below the image. Only by clicking (not rolling over)  these easily missed dots can you reveal various videos for the single interviewee, photo stills from the interview, and archival photos provided by the interviewee. This is crucial contextualizing data that risks being overlooked due to the design shortcomings. In addition, the filtering options and rollovers of the videos provided for the content array under the “browse” option does not include language. If you have language requirements—like seeking a recount in a specific native language or simply preferring to hear the interviewee speak in their own words rather than rely on the written English synopsis—you will need to click into each video landing page to determine the spoken language. 

The 51 videos offered in the archive, however, only tell a small sliver of the fuller project’s story. The work cannot be fully understood without also looking at the public hub used to recruit, train and engage citizen historians, the trained amateur oral historians whose volunteer work enabled the capture of 4,000 interviews in over 300 cities, 12 countries and in 12 languages for the original archive. This site, linked to the Stanford archive via the “This Collection” page, features an incredible array of web-, print- and film-based resources to gain deeper knowledge about the events, as well as various ways to become involved in the topic and work, including resources for seeking funding. Additional promotional material including a podcast, event listings, a newsletter, and media kit all offer extensive ways to continually engage in the project and topic, although they have not been updated in a few years. The jewel of the site, however, is the homepage’s interactive map that enables visualization of the migration of interviewees. Featuring representation of 10,348 individuals,  the map encompasses much more than the mere 51 featured in the Stanford archive, although most do not include interview video. By selecting a starting or end point one can see paths taken by individuals and gain biographical information that humanizes them and adds dimension to their experience. Selecting a dot on the map calls up the English language synopsis of an individual’s life, and where available, archival images and stills from their interview.  

The sites clearly perform different purposes, yet taken together one feels what fuller vision of the Stanford archival project might be as more content is migrated to its public facing interface. The Citizen Historian site makes it clear that this community-led effort offers an empowering mechanism by which to engage with history and take part in something larger than oneself. The clearly heavily active Citizen Historian community has served as an engine for capturing these important oral histories from the inception of the project in 2011, and the website creates a site of belonging and purpose for participants. The Stanford archival site, on the other hand, offers an opportunity to engage in the very personal stories of the interviewees, perhaps unfortunately, somewhat divorced from an understanding of the community that enabled their collection. It sets the highlighted videos apart, creating a resource for scholars and the public invested in the study or better understanding of the complex realities of the era. With the goal of promoting deeper scholarship, it might be beneficial for the archive to also provide some of the excellent resources listed on the Citizen Historian site and showcase the interactive map to facilitate further understanding of the scale and impact of the stories recounted in the archive.

In her introduction to Stanford’s Partition Archive, Priya Satia, Professor of Modern British History at the Department of History, Stanford University and daughter of immigrants whose grandparents were directly impacted by the Partition, describes her inability to complete an honors thesis  during her undergraduate studies due to a lack of access to documents and accounts from the period. Overall, the two sites together are a powerful response to the lacuna that existed before their inception. 



[bookmark: _qnepsnwgdh3j]Performing Archive: Curtis + “the vanishing race”
Reviewed by: Majel Peters  
Review started: February 28, 2023
Review last updated: February 28, 2023
[bookmark: _vayk5im814ey]Site Link
· https://scalar.usc.edu/works/performingarchive/index
[bookmark: _bg7ootptkro]Data and Sources 
· ~2,500 media assets and original notes Edward Curtis, including photographs and the contents of wax cylinder recordings of Indigenous North Americans 
· Sources for assets and related metadata:
· Special Collections at the Honnold-Mudd Library, Northwestern University, the Library of Congress, Archives of Traditional Music at Indiana University, The Digital Public Library of America, and  the Smithsonian (vis DP.la) 
· Funding source: Andrew W. Mellon Foundation
[bookmark: _w9lj3w7nrl8y]Processes 
· Aggregating visual assets and metadata from existing archives 
· Curating select individuals to provide detailed biographical information; pairing Curtis’s biographical information with his subjects
· Using Scalar to provide multiple potential visualizations of the image assets 
· Creating a “paths” filter grouping content my narrative and theme
[bookmark: _gn0h43bj4ig6]Presentation 
· The online archive showcases the media assets in various ways: 
· Scalar visualizations including “current”, contents, connections, grid, map, radial, path, madia, tag and word cloud options)
· Offering proprietary “paths” filter that groups content by tribal affiliation, Curtis’s curation for the 22-volume set of “The North American Indian,” Keyword Paths, and “An Archive of Song)
· Various discussions surrounding Curtis, the concept of “Vanishing Race” and using digital media to share the assets are available via the menu; alternative “paths” can be found buried in these sections 
[bookmark: _m7280yh2iwsf]Digital Tools Used
· Common Tag
· RDF (provides data-modeling vocabulary for RDF data)
· HTML5
· JS
· Scalar 
[bookmark: _skkldbrf11xr]Languages 
· English
[bookmark: _xvu839vuwta4]Review 
This project presents itself as a preliminary introduction to the work of Edward Curtis (1868–1952) the American photographer and ethnologist known for his work documenting the American West and Indigenous communities. Digital media, including images of his photogravures and digitizations of his wax cylinder recordings, lie at the heart of the website—encased in various meditations on the conflicts in discussions of “race,” culture, history and identity that Curtis’ work surfaces. 

The team [led by Jacqueline Wernmont (Ph.D. English Literature, Brown University)  Assistant Professor of English and Digital Humanities at Arizona State University and including (at the time of the project launch): Heather Blackmore, PhD student at the University of Southern California’s School of Cinematic Arts and a Mellon Digital Research and Scholarly Communication Fellow; David Kim, Ph.D. candidate in Information Studies at UCLA, focusing on information design, new media and digital humanities, and race, ethnicity and gender; Ulia Popova (Gosart)  PhD (UCLA, Information Studies) and MLS (Southern Conn. State University) and is a Mellon Digital Research and Scholarly Communication Fellow; Beatrice Schuster Scripps College graduate, Creative Writing for New Media and a minor in Media Studies; Amy Borsuk, B.A. in English Literature Scripps College] does not appear to include any members of Indigenous communities, nor does there appear to be evidence that any members of Indigenous (depicted in Curtis’s work or otherwise) were consulted. This appears to be confirmed in the introduction when it is stated that it is “our hope…the project will be further developed in ways that allow us to collaborate with the more than 100 tribes represented in the North American Indian” (Curtis’s publication). The project would have greatly benefited from a deeper collaboration with Indigenous peoples—which is discussed, but abandoned due to lack of time. Instead the meditations can come across as distantly academic and untethered to lived experience, except where biographic details are offered of both Curtis or what is known of the Indigenous peoples depicted. 

That the project was devised as a pedagogical tool is noted on the site, specifically to be used as a locus of discussion via the questions it raises, but does not attempt to answer. The effectiveness of this framework starts to crumble when language on the site implies an acceptance of a certain narrative related to European settlers and the Indigenous people of North America (i.e. they “discovered” Native Americans). One gets the distinct impression of a continued othering of Native peoples through the tone of the writing. The site might benefit from a clearer overview of its contents, to help unearth some of the discussions nestled within given that the main navigation suffers from obscured meaning, and even some options potentially overlapping in meaning that can confuse users (“Media, Technology, and Mediations” vs. “Browsing the Media” vs. “Visualizing the ‘Vanishing Race’: the Photogravures of Edward S. Curtis.” Perhaps more clarity lies behind the login function, but it is unclear who is eligible for these credentials.
 
The first of two main menu options reveals a drop-down offering what feels like a book, with 5 chapter-like sections (sub-projects) that investigate Curtis’s work in different lights—each with its own introduction and work related to the archive material and methods of building archives. There’s no convention related to the “chapter titles,” giving each section the feel of  an independent “publication” by a different team member in their area of interest. At times his work is discussed in relation to its representation of Indigenous peoples as a whole (particularly in archives), the building of archives, Curtis’s biography, and the biographies of a selection of his subjects and their peoples. Chapter 5, interestingly, is entitled Consulting with Tribes as Part of Archival Development, and describes the changing relationship between tribes and US governmental bodies and how that has impacted Indigenous rights related to sovereignty and tribal resources. Ironically, it is stated that 

One of the essential procedures to be implemented as a part of a service and/or a project that involves working with the tribe, and/or on the territory of the tribe, is an obligation to consult the tribe on the matters relevant to the wellbeing of the people, tribal lands and resources. 

Granted, the body of Curtis’s work was collected long ago, but it feels like a missed opportunity to not, when revisiting it, not to make it a point to connect with the tribes depicted as an expression of respect to their resources—their image, their cultural representation, and histories. Three additional sections relate to the mechanics of the project. Overall, the chapter-like structure wants to sidestep certain aspects of digital functionality in favor of recreating a more traditional linear format. The site is clearly for scholars and students, but overlapping discussions throughout the site offered by various members of the team could have benefited from interlinking.   

The second option on the main menu surfaces, what appears to be, all of the Scalar visualization tools, independent of their relevance or usefulness. While wanting to offer various ways to explore digital assets and the site architecture would generally be a positive, it is not easy to follow the scholarly threads or unearth new context via the provided visualizations. The data visualization tends to feel cold and removed (if they load) from the actual content, which it somehow manages to obscure instead of reveal.  The Scalar terms often feel obtuse —anyone new to this platform may be put off by options entitled “lenses”, “contents”, “connections” (tribal?, familial?, regional?), “radial”, “path” etc. Selecting these options did not actually surface archival assets, but instead plotted the site’s content in ways that are, at times, completely unclear. The radial view, in particular, further obscured any meaning within the archive or how to interface directly with it. This would suggest that the tools selected may not have been appropriate for this project, as usable inferences did not seem to emerge from the various displays, and no guidance on how to understand what is visualized is offered.

The subject matter of the site is incredibly interesting, but overall it would seem that a project published in 2018 related to this type of content would include a more nuanced expression of cultural sensitivity. It would be beneficial for anyone visiting this site to consider reading “Difficult Heritage and the Complexities of Indigenous Data” by Jennifer Guiliano and Carolyn Heitman who discuss at length the pitfalls and required nuance needed to approach work like that which is represented in this project. Their discussion of Edward Curtis, in particular, is of immediate relevance when considering this Digital Humanities exercise.


[bookmark: _zajd9snfvmp0]Oral History Kosovo
Reviewed by: Majel Peters  
Review started: March 14, 2023
Review last updated: March 14, 2023
[bookmark: _xzeqf4th6gcc]Site link
· https://oralhistorykosovo.org/
[bookmark: _91wpwfrdmc2s]Data and Sources 
· Video-based interviews of individuals who personally experienced the Kosovo war including activists, journalists, doctors and scientists
· First person written accounts (“stories”) of contemporary and historic experiences 
· Videos (ex. Art tutorials, animated shorts)
· Original art

Partners & Donors: 
· National Endowment for Democracy
· European Union
· UN Development Program
· Austrian Development Cooperation
· French Embassy, Kosovo
· German-French Culture Fund
· Rockefeller Brothers Fund
· German Embassy
· German Federal Ministry for Economic Cooperation and Development (BMZ)
· Foundation for Arts Initiatives
· Forum ZDF
· Municipality of Prishtina 
· Seed funding provided by The New School
[bookmark: _1taxlldr6cn8]Processes 
· Editing of audio and video content
· Translation and transcription of interviews
· Sorting of videos under thematic headings
· Mapping of stories 
· Curation of exhibits
· Extracting audio from videos for anonymous podcast expression
· Modified UX based on country of origin
[bookmark: _ron5e3dv2xhj]Presentation 
· Thematic collection of oral history via
· Videos
· Podcasts 
· Transcriptions
· Two Walking Tour apps featuring video, audio and text (Pristina and Janjevo)  
· Online Art Exhibits
· Print publications (ex. exhibition text, coloring book,)
· YouTube Archive
· Active Twitter, Instagram, and Facebook 
[bookmark: _22mvo7xnpdd2]Digital Tools Used
· Google maps
· WPML Multilingual
· JavaScript 
· Fancybox
· Magnificent Popup
· Isotope
· Swiper
· Modernizr
· Wordpress 
[bookmark: _3anf9az9mo9l]Languages 
· Albanian, Serbian, Turkish, and English
[bookmark: _ad77a3kixua6]Review  
Emerging from a 2012 collaboration between Kosova Women’s Network (Pristina) and The New School for Public Engagement (New York), Oral History Kosovo was originally focused on the stories of Albanian women and their experiences in times of war and peace. In 2015, Oral History became fully independent and broadened their research themes to include recording life stories that intersect with the broader history of Kosovo and the world’s events. The heart of the project are the video and audio oral histories reflecting both the original focus on women’s stories and Kosovo history with special attention on the war of the 90s. In addition to the video and audio, interpretive illustrations informed by the oral histories are available, displayed in online and physical exhibits. 	Comment by Patricia B: Aside from the open call for women artists, is there any indication how the the video/audio interviews were gathered?	Comment by Majel Peters: unfortunately no— odd too because they discuss oral history with sensitivity, but do not discuss how the people featured came to be so

Evidence that the project has evolved into a living memory project can be seen in the first person “stories” capturing contemporary accounts, including COVID-19 lived experience, as well as historic accounts. An open call for women artists from Central and Eastern Europe to participate in an online collection attests to a continued commitment to the project's foundation in elevating women’s voices. 

Although the project creators do not offer individual positionality statements, the project on a whole displays evidence of “feminist care” in their process from inception through continued production. The modern and expressive visual design and usability of the site suggests a vibrant contemporary conversation devised for cross-generational engagement. At the same time, transparency about project creators’ ranging competency levels, availability of content in the languages of their participants, awareness of their own mark on the expression of the oral histories (including a public discussion of the dynamic between interviewer, interviewee and presence of  recording devices) are all evidence of the sensitivity they bring to the work. Their discussion of the value and cultural relevance of oral history to Kosovo further suggests the mode of research and expression is a fitting form to their subject matter, allowing for their interviewees to share their “contradictions, uncertainties and mistakes that reveal their anxieties, fears, aspirations and dreams.“ 


[bookmark: _rbpmazgn67b3]Kelsey Milian
[bookmark: _b96sab4rvc0e]I’m Still Surviving
Reviewed by: Kelsey Milian
Review started: March 13, 2023
Review last updated: March 13, 2023
[bookmark: _b6ba1butjnh9]Site link
· https://www.stillsurviving.net/
[bookmark: _djyj11jqa4xm]Data and Sources
· Audio records
· Photographs of spaces and locations
· Written text
[bookmark: _jy3w7y1n1h8i]Processes 
· Gathered 39 oral histories of women from New York, Illinois, and North Carolina.
· List of narrators and names is provided in the about authors section
· Historians and graphic designers gathered the 39 oral histories.
[bookmark: _op1ko1tc2r0y]Presentation
· Bold red, black, and white banners and quotes 
· Clear titles of banners: see, hear, read
· Drop down menu for audio choices
[bookmark: _hfeq9r47kx3e]Digital Tools Used
· Currently unknown
[bookmark: _2jemz44hjced]Languages
· English
[bookmark: _j8msxmgoyuub]Review	
I'm Still Surviving is an engaging site that highlights the stories of women living with HIV/AIDS. It shares the dialogue and histories of these women and long-term survivors. 

Selecting “see,”  leads you to an option to navigate the stories through a lens that centers women’s narratives, family impact, institutional impact, and highlights censorship/stigma  or building healthy worlds. Each page takes the visitors to scrolling pages showcasing the stories of women with HIV/AIDS, that include newspaper clippings and photographs of neighborhoods and spaces. The movement of some of the banners was glitchy, but, despite being a distracting technological issue, it did not impair access to the content.

Under “hear,” audio recordings of the women are searchable via detailed tagging and topic. Visitors can click from the search bar menu and see a range of topics: trauma, identity, disclosure, and healthcare. The audio interview immediately starts to play when clicked, and the name of the speaker is displayed with a quote. 

Under “read,” visitors  have access to the text narratives related to specific cities in book format: Brooklyn: "I'm a challenger" Chicago: "I'm still surviving" North Carolina: "I'm a warrior." I liked this option very much because the books are available to purchase in hardcover, but are also available for free in accessible pdf format.

Overall, I liked this project very much. I think there is a banner technology glitch that could be fixed, however, the creators successfully met their goals by creating a space where personal stories are elevated. The project TEAM also includes the women whose stories are being shared, giving more autonomy to the oral histories, which I appreciate. I believe there was a focus to center the personal stories of individuals with HIV/AIDS that is less centered on stigma and trauma. However, it would have been helpful if the project included information about HIV/AIDS in general, and a glossary of related terminology, because 
there is so much scientific discourse that surrounds HIV/AIDS. However, by focusing on the stories of people who live with HIV/AIDS in their own words, the project successfully creates a humanizing connection to them and offers a deeper understanding of their experience.
[bookmark: _pon7ora4dat9]
[bookmark: _lsc4s6te9hc5]Crossing Borders, Bridging Generations
Reviewed by: Kelsey Milian
Review started: February 13, 2023
Review last updated: February 13, 2023
[bookmark: _l3babagy2nb4]Site Link
· http://cbbgoralhistory.org/
[bookmark: _eityji7hxniv]Data and Sources 
· Transcript from Interviews 
· Multimedia Essays 
· Digital Exhibits - Visual and Auditory
· Lesson Plans - Curriculum 
· Audio Recordings of interviews via SoundCloud 
· Written transcripts available of audio interviews 
· Bios and photographs of scholars, interviewers, narrators.
· Glossary of terminology
· Social Media links (Twitter and Facebook) of Brooklyn Historical Society
· Interviews stored at Brooklyn Historical Society Othmer Library
[bookmark: _aoknf81jytyg]Processes 
· Oral storytelling database (35 interviews online)
· Digital Exhibits that recount historical events before and after Loving V. Virginia 
· Curriculum and lesson plans developed as additional resources in educating about Mixed- Race Identity. 
· Local history and data collection of interracial marriages of Brooklyn Residents over the years (1880-2010) 
[bookmark: _qzz0erennxbj]Presentation 
·  Straightforward website that lets the user explore in three significant ways. 
1) Learn
2) Listen
3) Discuss 
· Clicking a banner  takes the viewer to additional resources. For example, by clicking on (Listen) the site changes to the immediate list of narrators interviewed with pictures right next to their bio. 
· Banners for each tab/section are quite accessible. They are placed in purple right at the top of the page. Social Media is immediately right next to these banners on the right hand side.
[bookmark: _uvbippzfr6xx]Digital Tools Used
· N/A 
[bookmark: _332p02ikjb9i]Languages 
· English (1)
[bookmark: _15dlhn8dlnfk]Review 
Crossing Borders, Bridging Generations is a multi-generational oral storytelling project that highlights the ways Brooklyn residents self-identify and navigate their identities as mixed- race people. The Brooklyn Historical Society hosted this digital oral storytelling project with the aim to provide autonomy for the individuals participating. Over 100 oral history interviews were collected by 25 interviewers. On the website, there are currently 35 available interviews. The website thrives on public dialogue about race, ethnicity, and intersectionality. This project draws from the societal impact that resulted from the ground breaking legislation of Loving V. Virginia, which legalized interracial marriage. This legislation created various opportunities and challenges that have inspired the stories collected in this archive. Sharing these stories provides the opportunity for mixed-race families to challenge and break negative stereotypes about them. Legal acceptance provided opportunities for mixed-race families to challenge and break negative stereotypes held against them.

This digital project is very interesting, and I acknowledge the importance of making sure the unique experiences of mixed-race individuals have the power to share their own stories. Each interview dives into conversations of mixed identity based on various themes that include: religion & traditions, laws & mores, food & celebrations, love & marriage, parents & children, race & ethnicity, cultural preservation.

I appreciated this auditory project — the viewer can click on the “Listen” section and choose from an array of  interviews, each displayed with a picture of the interviewee, the name and link to the bio of the interviewer, and a quote from the interview that provides context for the recording. The interviews provide a rich understanding and a personal feel to the  individual stories,as well as insight into lessons learned from interactions with family, friends, and strangers. 

The interviews all seem to be in English, but it would be interesting to see them in more than one language when involving multilingual speakers. There is also a downloadable pdf of the interview transcript at the bottom of the interview, however, the search synchronize audio and transcript link option does not seem to work. 

The website also provides lesson plans with a full curriculum on how to engage with these resources for educators interested in teaching about mixed-race identity. There is a survey link to capture user feedback, but it unfortunately appears broken. The glossary is a great idea, making the topic accessible to newcomers, but it would be important to define it as a working document developed as a result of the conversations with those interviewed.

Overall, despite the broken links, this is an engaging project that is accessible, easy to navigate with a warm and bright color scheme. The photos and names of the research/scholars, interviewers, and narrators listed under “WHO’s Involved” located in the main navigation attest to the transparency of the project. The lengthy section covering the historical context from which the research is drawn explicitly indicates the larger social structures that impact  mixed-raced individuals and families, and help orient visitors to the perspectives captured in the project. 


[bookmark: _giijd0ljm079]Torn Apart/Separados Volume 1 and Volume 2
Reviewed by: Kelsey Milian
Review started: February 28, 2023
Review last updated: February 28, 2023
[bookmark: _ugk6epqdgmlh]Site Links
· Volume 1 (https://xpmethod.columbia.edu/torn-apart/volume/1) 
· Volume 2 (https://xpmethod.columbia.edu/torn-apart/volume/2/)
[bookmark: _cb4u79qyezmb]Data and Sources
· Geographical data and images similar to google maps
· Images and spending percentages of congressional leaders that support ICE centers. 
· Data-driven charts and population collection
· Google map images of specific geographical locations- providing an aerial view of border sites and ICE facilities
· Borderlands Archives Cartography
· Envision the project as a scholarly journal
[bookmark: _6fhi62mqld6g]Processes 
· Volume I: cross-checked data through non-governmental sources as well: news reports about immigrant detention, business databases, tax documents for non-profit organizations, job advertisements, Google Maps entries, Facebook Places, and more. Data has been verified by 2 sources, 1 directly from the government
· Volume II:  Linking awards to specific congressional leaders supported and funded by ICE detention supporters and institutions themselves.
[bookmark: _584c2y9n90y]Presentation
· Interactive geographical map of the United States indicating all active/non-active ICE facilities where asylum seekers are located. 
· Color-coded bubbles varying in size indicate active/no-active since 2014. Pastel Pink + light blue. 
· Immediate pop up with twitter handles: #separados #tornapart
· Green box in upper right corner enabling translations for Spanish readers.
[bookmark: _gim6aoa3u80q]Digital Tools Used
· Currently unknown
· Is associated with XPMethod + Computational analysis tools at Columbia University.
[bookmark: _1mavnw65rwt0]Languages
· English
· Spanish
[bookmark: _mh49c2buud6o]Review	
Torn Apart/Separados is a two-volume geographical and political data-driven information source that seeks to highlight the gravity of ICE Detention centers + the funding that goes into the creation and longevity of these institutions. By acquiring publicly available data, this project aims to show the “zero tolerance” policies on immigration policy back in 2018. Torn apart also draws attention to the landscapes, families, and communities riven by the massive web of immigrant detention in the United States. Data sources are varied—the creators worked from a FOIA-ed list of ICE facilities, publicly available lists of CBP sites, data sets of ICE detainee hearings, USASpending.gov, state childcare licensing databases, and government grants awards lists. . 

VOLUME 1
The banners at the top—Visualizations, Textures, Reflections, Allies, Bibliography, and credits— are interesting, but a little unclear.    

“Visualizations” refers to the geographical map that indicates the varying bubbles of ICE centers. Multiple banners appear to indicate specific aerial views of certain sites and dangerous locations where asylum seekers have been in grave danger or captured. Another banner indicates the overall # of detained persons as of 2017 highlighting that the site could use some updating.

“Textures” indicates the purpose and motivations for which this research is being conducted. A group of scholars, researchers, librarians, and allies (those who want to shut down ICE centers) wanted to draw attention to the landscapes, families, and communities affected by the massive web of immigration detention centers in the U.S. 

The “reflections” banner seemed important and promising, however, when I clicked on it,  stories from immigrant families and those within the centers were not featured. I am glad the scholars involved could provide their context and motivations, but it would be interesting to hear the stories from actual immigrant families. 

The “Allies” banner reveals the specific locations of asylum help centers and refuge spaces. As a side comment, I am not surprised, but I am saddened by the very few centers of allyship and resources in comparison to the detention centers. 

VOLUME 2

Volume II puts a face to the flow of financial support ICE Centers are given within the United States. Menu options, such as “districts,” lead to visualizations of the total number of ICE dollars flowing into congressional districts, as well as information about each district's largest recipient of ICE money and its elected representative. Pictures of who these people are provides more context as well.  

The “rain” menu option leads to a visualization of the  growth of ICE contract values and support over time. The “gain” menu option exposes the most involved participants in ICE’s operations, from prison services, businesses owned by people of color, and well-known companies to universities. 

Though not as obvious based on the names, perhaps changing the titles to be a little more clear could help improve searchability. The “freezer” banner documents the range of goods, services, and contractors that uphold immigration enforcement while the line's banner shows the haunting increases in deportation as a result. 

Overall, both Volumes are incredibly important. I prefer Volume II,  because it provides visuals of actual government leaders who support these centers. As citizens, people can engage with these tools to see who they want to vote for in the upcoming elections and hopefully vote for leaders who do not want to support the creation of ICE detention centers. This project is haunting but should be public knowledge. If more people knew, perhaps we could put an end to the inhumane conditions asylum seekers endure. I believe the project does expose the structural racism and anti-immigration that it set out to reveal. Indicating the locations of ICE centers and the corresponding legislators who have been bought by companies and institutions against immigration points directly to  structures of racism and prejudice. It is not explicit, but there is a transparency that we do not normally get to find connections of. For future voters, having a name to the face can help provide more information on legislation and political agendas.


[bookmark: _529tcrhapmzz]María F. Buitrago  
[bookmark: _k4orceyh3q12]Colombia’s Truth Commission Online Platform – Women and Lgbtq+ People Lives in re-Existence
Reviewed by: María F. Buitrago
Review started: March 17, 2023
Review last updated: March 17, 2023
[bookmark: _sr8eaj81jbnm]Site Link 
· https://comisiondelaverdad.co/mujeres-y-personas-lgbtiq
[bookmark: _suzhna9xk7lv]Context
Colombia’s Truth Commission was formed between 2017 and 2018 after the country signed a peace agreement that sought to end more than 50 years of internal armed conflict. On June 28, 2022, the Commission released its final report: an extensive and exhaustive research on the origins, causes and actors of Colombia’s violence. Rather than constructing a concise and coherent “truth” regarding these events, the Commission approached its work with a wide, diverse and multivocal perspective. Thus, “truth” was not a final statement, but instead became a process of listening and understanding, the memories, experiences, and motivations of both victims and perpetrators. The Commission was divided by themes and/or targeted communities, and the final report was presented both via written books and interactive digital platform. This review will focus only on the Truth Commission’s digital platform regarding Women and Lgbtq+ communities during the conflict.
[bookmark: _mpdhlg1v8fkm]Data and Sources
· Community Feminist Fieldwork research
· Focal and local interviews
· Bibliographical research
· Testimonies
· Archival research
· Personal life stories 
[bookmark: _l1fsjsnwjnar]Processes	Comment by Majel Peters: this section seems to mix data and sources along with process. ex. Audio of an interview would be data/source, but information about how that content was edited or selected etc. would give tell what process was apllied	Comment by Maria Fernanda Buitrago: I tried to explain more about the transformation of the data/source. Let me know if it makes more sense	Comment by Majel Peters: for the second bullet — do you mean that animation was overlaid on some of the interviews while others were edited? or do you mean there were original animations and live-action shorts inspired by the stories?
· Selection of 25 life stories representing women, lgtbq+ communities and men from non-hegemonic masculinities who survived the conflict and could be representative of the multiple stories collected.
· The original videos were animated and live-action shorts included
· Editing the interviews to include ambient sound and music 
· Indexing and cataloging of the interviews into five themes
· Systematization and tagging of Interview transcriptions, 
· Creation of original illustrations, collages and photos
[bookmark: _z0rkn4j5qisf]Presentation
Colombia’s Truth Commission online platform focused on women, lgtbq+ community and non-hegemonic masculinities integrates multimedia narratives to tell the story of 25 war survivors. These life stories come together under the suggestion of being lives that reveal the experiences of individuals who overcame the atrocities and cruelties of war and crafted  new existences for themselves—“Vidas en Re-Existencia.” Their journeys are also a reflection of the lives of many people who went through similar circumstances during the war. The narrative is diverse and centers the person's affect and modes of resistance rather than offering quantitative information. The stories are divided further under the following four categories:
 
· Así suena mi resistencia (The Sound of my Resistance)
The Sound of my Resistance brings together five life stories from Colombian women who have become leaders in their own communities after enduring much violence during the armed conflict. The women narrate their own stories, and the user can listen to the audio of their voices while also experiencing diverse sounds from ambient recordings that capture the environments and places where the women are situated.
 
· La delgada línea (The Thin Line)
This theme focuses on five stories from women who were part of the different armed groups that caused the violence: guerrillas, national forces or army and paramilitary groups. Animated videos recreate the experiences of the women who fought in these groups including sharing how and why they got involved. Animated videos recreate the experiences of the women who fought in these groups including sharing how and why they got involved.

· Muchos hombres posibles (Many Possible Men)
Many Possible Men is composed of five stories from different men who suffered under or resisted the imposed patriarchal logics of the war. The user can explore stories on multiple themes such as: anti-personnel mines, sexual violence, activism, conscientious objection, and the transformative power of art. The stories are portrayed through text accompanied with illustrations and collages.

· Regar las plantas (Watering the Plants)
Watering the Plants has five life stories from women who lived through the conflict and/or its consequences in rich ethnic and culturally diverse territories. Many of them had to leave their places of origin and migrate to cities to make a living. Some of these women have moved back to their hometowns and have, together, created networks of support to help heal their traumatic memories with each other in a communal process. The stories are told by the women themselves as they are interviewed in short videos.

· Sanar desde lo ancestral (Ancestral Healing)
Ancestral Healing are stories from indigenous and Afro-Colombian women who share the cultural practices and knowledge that have helped their communities overcome the conflict. The women narrate their practices through short audio recordings with ambient sounds and music which recreate the context and environment from which they speak.
[bookmark: _dk18ixgk82ke]Digital Tools Used
· Drupal 9 – Content Management System
· PHP – scripting language
· JavaScript
· HTML5
[bookmark: _9ikl7mfqijhp]Languages
· Spanish
· English Subtitles
[bookmark: _ijcim0ecgtdn]Review
Narrating armed conflicts and their manifold truths is a complicated enterprise. Especially considering that Colombia’s conflict lasted for over six decades, but had deeper roots in many social, political, and economic problems that formed prior to that era. Many of these issues, along with the multiple forms of violence that were perpetrated against different communities, were kept in complete silence via omission. Nonetheless, Colombia’s Truth Commission approached this task with a transformative lens and has done an exemplary job at constructing numerous truths, which create a process and not serve as an outcome or explanation. There’s no one official version of the conflict, there are, instead, multiple voices that can give an account of what it meant to live through such harsh circumstances.  This project was one of the first examples of a truth commission creating a digital platform as part of their final report. This online digital tool engages more people, especially younger generations and it becomes a portal for educators to find resources for their classrooms. The online resources reflect Colombia’s Truth Commission thoughtful methodology and focuses on the personal and detailed lived stories to reveal patterns and cycles of violence without trying to give a unifying one-sided discourse of  the conflict.
 
The chapter on Women, Lgbtq+ communities and non hegemonic masculinities also brings a new perspective on the war, one which other truth commissions around the world have not necessarily considered. These 25 stories presented with animated videos, ambient sounds, illustrations, collages, testimonies, and music give the reader an opportunity to dive deep into the lives of the people who have overcome the scars of the conflict. The multimedia nature of the platform makes these dense narratives accessible to a wide variety of audiences. There’s a clear pedagogical purpose behind the structure and the illustrations, as well as easily downloaded the audios, readily available to  educators. The comprehensive tagging system, in which one testimony can lead to many other resources or testimonies, provides a wider view into the structural issues driving the conflict.
 
The platform is easy to navigate, one can click in and out of the individual stories or select a sub theme and follow only those testimonies. For example, the thematic line of “Regar las plantas” (Watering the plants) presents videos with women who have survived multiple forms of violence but have built community with other women to resist the armed actors repressing their territory and their bodies. These stories give deep insight into the severe human rights violations perpetrated against women and gender minorities throughout the conflict. At the same time, they offer an opportunity to hear stories of survival and resilience from the individuals themselves.
 
The artistic treatment of the platform also contributes to reframe the narrative about the war. The colorful illustrations help to highlight the strength of the women and the lgtbq+ communities, and shine light on the beauty of the territories where this conflict had the most devastating consequences.


[bookmark: _vabb2nxo1w7z]Around DH in 80 Days
Reviewed by: María F. Buitrago and Kristy Leonardatos
Review started: February 13, 2023
Review last updated: May 4, 2023
[bookmark: _1r3so2a74t9b]Site link
· http://arounddh.elotroalex.com/journey/ 
[bookmark: _ael2kem4zfzg]Data and Sources 
· Project Overview including: Contact, Team, Reviewer
· Links to DH projects from around the globe
· Location, which can correspond to either where the project was established or the subject of the project
[bookmark: _o5qjlo79oyd]Processes
· Excel Spreadsheet with basic information
· Curation of the websites based on region
· GitHub files repositories 
· Map with SVG 
· Creation of Static Site 
[bookmark: _ckidogavn8ac]Presentation
The original version of Around DH in 80 Days is presented on a Jekyll website which allows for centering the project around minimal computing and accessibility. The landing page opens to a map and a choice to select ‘Day 80: You, wherever you may be’ or ‘The Full Journey’. The Full Journey transforms the map with red markers representing the digital projects reviewed by geographic location and a list numbered 1–79, which  includes a brief summary and links to each work. Day 80, on the other hand, is an invitation to the user to also adventure themselves on a journey of discovering many more DH projects from around the world or, to take the reviews as a source of inspiration to nourish their own ideas. As the author puts it: “take this project as a further reminder that the value is in the work. You too can harness these tools, band together, wherever you may be”. The title of the project comes from Jules Vernes famous novel, from which the authors emphasize the human desire to predict systems and work against or, despite of, time. Likewise, they embarked on the journey of reviewing in 80 days projects from around the world that shine hope amidst very turbulent times and news. Around DH in 80 Days speaks to the diversity of views intrinsic to the field but also highlights the cooperative and collaborative ethos of the discipline. 
[bookmark: _3rwlkvm9q37q]Digital Tools Used
· Jekyll: Static Site Generator
· Map built with SVG: Scalable Vector Graphics in XML format
· SCSS
· HTML
· Ruby
[bookmark: _4ckb6cy3mj60]Languages
· The platform is in English, although some of the linked sites are in other languages. 
[bookmark: _unj01y8fup1]Review
Around DH in 80 Days is an interdisciplinary and experimental collaboration conceived by Alex Gil in 2012, which assembled and reviewed DH scholarly projects from around the world to bring attention to the global field of DH. Professor Gil, currently an Associate Research Faculty of Digital Humanities in the Department of Spanish and Portuguese at Yale University, formed a group on Global Outlook::Digital Humanities for colleagues and experts to propose DH projects from different regions and diverse world perspectives. These  suggestions were organized in an excel Around DH Global List Spreadsheet along with further reviews done later by students and volunteers. During 2013, a group of graduate students at Northeastern University initiated the research and design of what would become DH in 80 days. They selected some preliminary projects and started the review process working with the Scalar platform. Three of these projects made it to the final Jekyll website while the other 79 were selected by another team of editors gathered by Gil in 2014.  

The final website presents a classic global map created using SVG, Scalable Vector Graphics, and plots the location of each project. The geographical markers correspond to both “production site and subject whenever appropriate”.  The user can access the projects either by browsing the full list from “Day 0: Welcome” to “Day-80: You, wherever you might be”. Although there are projects from each continent there’s certainly a production concentration in Europe and the United States. Nonetheless, one can find many interesting transnational projects that further speak to DH’s diversity and how the nature of the discipline, both in its content and production medium, crosses many borders and academic subjects. On the other hand, given that many DH projects tend to transform over time, it seems hard to fix scholarly work that continues to grow or ceases to exist as the years go by. Thus, some of the links to the projects either changed and migrated to other sites, evolved into something else or simply are not supported anymore. 
 
We applaud the vision of Around DH in 80 Days and find many of the projects interesting and the focus on minimal computing is admirable. Although some projects reviewed use very sophisticated platforms that may not, in fact, be accessible to all viewers in all countries. Regardless, one can appreciate a very clear effort to align with the principles of minimal computing. 

Additional information on how each project was chosen and perhaps a section on what constitutes a digital humanities project could offer further insight into the methodology driving the platform. Some of the featured projects are situated on websites run by government institutions or study centers housed at universities, and we feel this may cause some confusion about what is ultimately considered a “project”. In other words, we believe it is important to make a distinction between official archives, digital exhibitions, digital libraries, and other digital works not associated and/or supported by an institution or agency. 

The Around DH/Global List includes a total of 296 submissions, made by different people at different times, such as scholars, students, authors and the general public. This chart can be found on the “Total” tab of the global list:

[image: ]


The Global List includes columns to capture the Project; Team; Link; Locations/Production; Location/Theme; Suggested By; Notes; and Contact Info and the tabs at the bottom represent regions around the globe. The list can be edited by anyone with the link which is wonderful to gather the details, but raises a concern that the contributions could be altered in error. Adding a column for the digital project origin—is it a tool, a university, an organization, governmental agency etc.—could assist in qualifying the submissions and help clarify what makes a digital humanities project. 
 
We found Around DH in 80 Days to be a commendable resource and we would love to see its mission developed. We were excited to discover Around DH 2020 which aims to grow the vision of the original project by further engaging DH projects from around the world and providing deeper reviews of them. As the authors explain, “Through Around DH we hope to take the next step: surfacing the networks of people and sources behind these projects, the tools used, and what these projects mean. What does the project team hope to accomplish with this work? What have they learned in the process?” 

We recommend Around DH in 80 Days, and hope that as new DH projects are created, more will be added. Here are two of the many projects we enjoyed and found very interesting: http://digitalharlem.org/ and http://iloveepoetry.org/.




[bookmark: _j50lrr6wwr97]Patrolling the Past
Reviewed by: María F. Buitrago
Review started: February 28, 2023
Review last updated: May 4, 2023
[bookmark: _q62drvc2rzbt]Site Links
· https://knit.ucsd.edu/patrollingthepast/
[bookmark: _p4gku37upcwf]Data and Sources
· Student Blog posts
· Papua New Guinea Patrol Reports gathered in the Melanesian Archive at the University of California San Diego
· Student Essays
[bookmark: _w93jv9rkvk3x]Processes
· Archival research through the UC San Diego Library
· Analysis of primary sources and editing of blog post
· Curation of student’s blog post via WordPress and organization of content  tagging
[bookmark: _i3dfh8l2e1x8]Presentation
· Content is divided between two iterations of the class in which students analyzed the archive. The first cohort to work with the Patrol reports was during the Summer of 2018. The second group was from Deakin University and worked on the material during 2020–2021
· Syllabus of each class.
· Links to the archives and other research material.
· Student blogs and essays are organized and searchable using a total of 41 thematic tags such as: Agriculture, Decolonialism, Gardens, Rites and Ceremonies, etc.  
· The content is also organized by dates.
[bookmark: _jn2jzcz58pq4]Digital Tools Used
· WordPress Grid as Content Delivery Network
· WordPress as Content Management System
[bookmark: _z0fz5odj9kqg]Languages
· English
[bookmark: _qjowlupk4t4u]Review
Patrolling the Past is a WordPress site that gathers the work of two groups of students analyzing, reviewing and reflecting upon material found in the Papua New Guinea Patrol Reports gathered in the Melanesian Archive at the University of California San Diego. The archive is composed of accounts made by government officials from the World War II era up to 1975. The reports are, according to the UC San Diego Library, a “major source of primary information on Papua New Guinea’s colonial-era history”. The text-based reports provide detailed descriptions on  census counts, tax collections to missionaries, languages and more.  One can also find, through the blog posts, images hosted at the library, such as the “Tabibuga, line of men carry cargo past the jail building” or a  collection of photographs, “On Patrol in Papua New Guinea” published by The National Archives of Australia via Flickr.
 
Students at the University of San Diego California (2018 – USA) and at the Deakin University (2021 – Australia) were asked to review this digitized archive and “conduct an analysis of the patrol reports identifying topics and themes.” Their topics, tags and analysis give structure to the website and enable users to search their essays and posts  by date, university, or theme. Reading through their work, one can find many interesting and nuanced accounts of the daily interactions between the Patrols and the population of Papua New Guinea. At the same time, the students reflect on the difficulties of analyzing the text —many of the accounts seem to be illegible and difficult to understand. Furthermore, they engage in complex questions regarding the construction of knowledge and interpretation of people’s past through the accounts of their colonizers. Professors Rachel Emerine Hicks, Cristela Garcia-Spitz and Dr. Jonathan Ritchie gives the students the guidelines and prompts to work through the archives with questions such as “What are the key characteristics noted by these ‘explorers’?” and “Who controls knowledge?”
 
As a pedagogical exercise the website is a very thoughtful resource where one can find, not just the archive itself, but the very process through which historians engage with primary material and build narratives from it. It seems very useful for educators, as well, given that the professors shared the syllabus and prompt questions for each blog post and essay. The website is organized and easy to navigate. Finally, the level of student engagement  with the analysis and the documentation of their process, as they explore the archive, reveals how the sources are discursively recreated, and should not be taken as factual representations of the past. The students often pointed out the difficulties of choosing how to present the material, speaking to the effectiveness of the project to inspire thoughtful consideration of how to portray complex colonial histories.
­­
On the other hand, the website could be enriched by adding a more cohesive and general context that suits a more general audience in the region and era. It is only while scrolling through the student blog posts that one discovers essential information about the topic. For example, the fact that Papua New Guinea’s independence was obtained in 1975 or that the population has 853 distinct languages. Also, the use of the term “remote” to describe the indigenous populations seems odd given the fact that the group wanted to explore the archive with a “(de) Colonial gaze.” One might be inclined to ask, “remote” from where or from whom? Isn’t “remote” another category to establish a hierarchy of space according to a colonial mindset? Or, perhaps, even though the author’s intention is to provide a decolonial analysis of Papua New Guinea's past, given their primary sources, it might not be possible to do so? In short, the project truly makes you grapple with an urgent question: How can you decolonize the archive?



[bookmark: _ap0xgjs5s2r4]Kristy Leonardatos
(see *starred co-authored reviews projects )
[bookmark: _kostduozp6lj]A Deeper Sickness: Journal of America in the Pandemic Year
Reviewed by: Kristy Leonardatos
Review started: March 13, 2023
Review finished: March 14, 2023
[bookmark: _lfzbzkd1n3kk]Site Link
· https://adhc.lib.ua.edu/pandemicbook/
[bookmark: _ohvxmalq0ia4]Data and Sources
· Video
· Social Media 
· Digital documents
· Audio
· Written commentary
· Maps
· Photographs
[bookmark: _ce9mkfst76cb]Processes
· 200 days of daily entries
· Academic articles and research
· Peer reviewed digital exhibits
· Contributions from authors
· Archive of 4k+ sources
· Submitted eyewitness accounts
· Historical analysis
· Interview transcripts
[bookmark: _1utg0u3ssj2j]Presentation
A Deeper Sickness, Museum of America in the Pandemic Year, 2020 website includes a Home page explaining the rationale and method of the project along with information and a link to the accompanying book for purchase. “Daily Entries” page which contains entries from 200 days in 2020. “Exhibits” page housing cross disciplinary scholarly research articles, creative projects and undergraduate research submissions. Lastly, an “About” page includes a project and process explanations, the author’s bio and a list of experts, research assistants, digital museum technical support and additional information for evaluation 
[bookmark: _czl2w68nk1bo]Digital Tools Used
· Wordpress
· Zotero
· Data Mining (not clear what tool used)
· GoogleDocs
· Our World in Data covid counter feed
· Openstreet Maps
[bookmark: _zglz9mg3jrks]Languages
· Mainly English, a few linked articles/information that are in other languages.  
[bookmark: _4tau135f6dq4]Review
A Deeper Sickness, Museum of America in the Pandemic Year, 2020 provides the viewer with a wealth of historical pandemic related information of 2020, plus a bonus 2021 date: January 6th. The digital museum, created by Dr. Margaret Peacock and Dr. Erik L. Peterson, and the accompanying book give visitors a factual and serious look at how America’s troubled and unfavorable traits may have added to the devastation caused by the pandemic. Dr. Peacock and Dr Peterson recommend navigating the site along with reading the book and indicate that the site is set apart from other pandemic websites, because it challenges viewers to look at the historical factors when considering the pandemic experience. The project meets its goals of curating and sharing historical information while looking through a magnifying glass at America and how the pandemic was an extension of not solving social justice problems.

The website design is visually appealing and uses a simple and intuitive layout. The use of large, high-quality images, and a consistent color scheme helps to create a cohesive visual identity for the project. Although the site contains many different components, it remains well-organized and consistent.  

Overall, I believe that A Deeper Sickness is an excellent resource for anyone interested in learning more about the impact of the COVID-19 pandemic on individuals and communities. The website provides a wealth of primary sources that offer a unique and personal perspective on the pandemic, and the design and user experience are well-executed. I would highly recommend this website to anyone interested in digital humanities, history, or current events.

___________________________________________________________________
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